La fille aux cheveux de lin

(The Girl with the Flaxen Hair)

Trés calme et doucement expressif

Claude Debussy
arr. Neil Buckland
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(Very calm and sweetly expressive
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* Recorder and oboe omit these notes.
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** (Violin I) Omit upper notes of this passage when woodwind part is played on flute or clarinet.
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Murmureé et en retenant peu a peu

"3 murmured, and poco a poco rit.
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* Alternatively, 2nd violin and viola may both omit the pizz. notes
and sustain the notes of the previous bar to the end, diminuendo.





